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Forord

Jeg har snakket med mange om deres forste
kunstopplevelser. Ofte kommer disse fra
kunst de har sett i skolegarden eller i gan-
gene pa skolen. Kunstopplevelsene man far
sa tidlig i livet kan dpne opp for uante mulig-
heter og signalisere at ute i verden kan det
finnes andre ting enn det foreldre og slekt
star for. Selv husker jeg den litt loslitte femti-
tallsgrafikken i jordfarger og kantete former
pa veggene utenfor slgyden. Jeg undret meg
over fargeuttrykket og de stive formene.
Fremdeles dukker minnene om disse tryk-
kene med de rare fargene opp pa netthin-
nen. Trykkene star som et viktig startpunkt
pa den veien jeg valgte 4 ga.

Overraskelsen over at noe rart, seeregent
eller irrasjonelt finnes i det ofte stremlinje-
formede samfunnet vi vokser opp i er viktig a
bli minnet pa. Vi trenger en slik overraskende
visuell undring som kunst i offentlige rom
kan gi oss. | mine arbeider gnsker jeg denne
rarheten, der tingene er bade det ene og

det andre. Uttrykkene kan lage antydninger
til nesten en hel fortelling, men sa plutselig
glipper noe unna, og andre assosiasjoner
bryter inn isteden. Jeg saker et visuelt sprak
som er lekent, uproduktivt og unyttig, som
barna i deres lek: pa sett og vis formalslas,
men likevel spesifikk, presis, malrettet og
livsviktig for & utvikle seg til et fleksibelt,

og sokende menneske. Derfor har det veert
interessant a fa lage flere utsmykkinger som
er spesielt rettet inn mot barn og unge.

Det a se at skulpturene blir tatt i bruk, at
ungdommene vil provesitte skulpturene

for de er montert eller at skulpturgruppen
blir et selvfglgelig matested i skolegarden

er fint a registrere. Da har det oppstatt et
mgte mellom mine visjoner og brukernes
opplevelser. Denne dialogen er for meg et av
hovedpunktene nar jeg jobber med kunst til
offentlige rom.

Skulpturene har ofte en bruksfunksjon utover
de visuelle grepene. De lyser opp i vintermgr-
ket, lar seg bevege i vindkastene eller de er
stedige nok til & tale bade klatring og lek. De
kan ogsa gi rom for rolige pauser hvor man
bare sitter innadvendt og betrakter verden.
Slike direkte fysiske opplevelser skaper en
kroppslig forstaelse for skulpturene pa det
helt naere og taktile planet. Distansen man
ofte opplever i forhold til kunst oppheves og
skulpturene blir istedet en aktiv del av hver-
dagens mangfoldige opplevelser.

Ettersom arene gar ser man kanskje komplek-
siteten i livet og dobbeltbunner i de fleste
problemstillinger. Man fokuserer og spesia-
liserer seg, legger til side noe eller finner sitt
stasted. Visuelle utsagn man stater pa i det
offentlige rommet kan oppleves underlige,
eller litt malplasserte i den funksjonelle sam-
funnsstrukturen man beveger seq i til daglig.
Samtidig kan det ogsa veere en konstruktiv
paminnelse om at virkeligheten har flere lag
og er mer kompleks enn det vi ofte gnsker a
se. Dette kan innby til & mate ting fra en ny
vinkel, skape underfundige tankespinn eller
gi en stettende opplevelse den dagen da noe
skjer, eller ndr livet presser pd i en ny retning.

Det at ulike kunstneriske utsagn finnes i det
offentlige rommet, gir mulighet til en aktiv
dialog mellom betrakter og kunstverk. Kan-
skje alle av og til kan trenge a la seg drive ut
pa viddene, inn i en underlig verden av kunst
som enten dukker forstyrrende opp i hverda-
gens rutine, eller beriker og utfordrer den.

Turid Uldal 2011

Preface

I have talked with many people about their first
art experiences. These experiences came often
from something seen in the school playground
or from pictures in the primary school corridor.
Art experiences can reveal undreamed of pos-
sibilities and show that there are things in this
world other than those endorsed by family and
friends. | remember the faded prints, from the
fifties, with angular shapes and earth colours
which hung on the walls outside the art room. |
wondered a lot about the choice of colours and
stiff forms. To this day memories of these prints
with their strange colours return to mind. These
impressions represent an important starting
point for the road | chose to take.

It is vital to keep in mind the surprising discovery
that there can be something strange, peculiar
or irrational in the often streamlined society in
which we live. There is a need for a demand-

ing visual questioning that art in public spaces
can trigger. | seek this “strangeness” in my work
which can be perceived in various ways. The
visual expression can suggest a complete story,
but then suddenly something happens, and
other associations break through. | seek a visual
language which is playful, unproductive and of
no purpose, just like children at play: seemingly
without meaning, but nevertheless specific, pre-
cise, with an aim and which is necessary for the
development in becoming a flexible and ques-
tioning human being. For this reason it has been
especially interesting to make several commis-

sions which are specifically designed for children.

To see that my sculptures are being used, that
young people will try the sculptures for size
before they are installed, or that a group of
sculptures becomes an obvious meeting point
in the schoolyard, is a pleasure to witness. This
shows that there is a correlation between my
vision and the user’s experience. It is this dia-
logue which is a paramount aim when | work
with art in public spaces.

The sculptures often have, besides being visual,
a functional purpose. They may lighten up

the winter darkness, move in gusts of wind or
are strong enough to withstand both climb-
ing and play. They can also offer refuge for
calm moments when there is a need for sitting,
introverted, observing the world. Such direct
experiences create a physical awareness of the
sculptures in a near and tactile way. The dis-
tance often felt in relation to art disappears and
instead the sculpture becomes an active part in
the many experiences of daily life.

As time goes by, awareness of the complexity
of life may emerge and the dualities inherent
in many of the questions under discussion
become apparent. There is a pressure to focus
more and to specialize, to put aside or to find
one’s own footing. The ability to remain open
in relation to visual statements people meet in
public spaces, has perhaps become somewhat
diminished and therefore art works can be
seen as strange or misplaced in the functional
structure of society. Nevertheless, this can be a
constructive reminder that reality has several
layers and is more complex than we often wish
to admit. This demanding situation can invite
us to see things from a new angle, to invent
unexpected trains of thought or to give support
when life chooses a new direction.

The fact that different artistic statements found
in public spaces give a possibility for an active

dialogue between the public and the artwork is
for me an invaluable experience. Perhaps we all
need, from time to time, to be driven out into a

strange landscape where art either disturbs our
everyday routine, or enriches and challenges it.

Turid Uldal 2011



DET TRETTENDE TEGNET

Installasjonen viser de tolv kjente stjernetegnene,
pluss det trettende tegnet Slangebaereren, som
er utelatt fra astrologien, men tilstede i det astro-
nomiske systemet. Installasjonen er en fundering
over det uendelige universet vi lever i. Det er
fantastisk hvordan mennesket har uopphaerlig
behov for a forsta og systematisere verden, skape
orden i kaoset eller fa klarhet over uoversiktlige
prosesser.

THE THIRTEENTH SIGN

The installation shows the twelve zodiac signs plus
the thirteenth sign: Ophiuchus, which is excluded
from astrology, but included in the astronomi-

cal system. The sculpture is a reflection about the
infinite universe in which we live, and how people
have an incessant need to understand and systema-
tize this world. There is a need to create order out of
chaos or to become wiser about complex processes.

Christianssands Kunstforening 2006
Lakkert metall, akryl pa plate, folie




TROPISK AROMA

Utsmykkingen leker med idesprangene fortid/natid,
natur/teknologi: Urskogen av grgnn frodighet som for
millioner av dr siden dannet basis bade for kullfore-
komstene og for det moderne livet pa Svalbard i dag.
De irrgrgnne smileysymbolene satt sammen til treer
symboliserer denne fortellingen om tid og teknologi.
En skulpturell lyskaster, utformet som en meteoritt,
med roterende armer, sender rgdt og grgnt lys ned
mot smileystreerne og inngangen til skolen. Den kan
gi tanker om varme tropiske strgk eller om den grgnne
heite urskogen fra Svalbards saeregne fortid, da nesten
alt liv ble lagt ede, kanskje pa grunn av en slik meteo-
ritt fra verdensrommet.

TROPICAL AROMA

The sculpture plays with contrasting ideas concerning
past and present and nature contrary to technology.
Such as the green, fertile prehistoric forests which, mil-
lions of years ago, formed the basis for coal deposits and
also the modern way of life on Svalbard today. The bright
green smiley symbols which are joined together to make
trees symbolize this story about time versus technology.
The red and green lights on the snow in the polar night
cause associations with warm, tropical places or perhaps
with the hot, green prehistoric forest found in Svalbard'’s
special past.

Longyearbyen skole, Svalbard 2008
Konsulent: Arvid Sveen
Brennlakkert aluminium, folie, trepaeler, farget lys

Foto: Frank Eggenfellner
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Foto: Frank Eggenfellner

Foto: Frank Eggenfellner
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Foto: Ragnhild Dahlseng

Foto: Ragnhild Dahlseng

Redt og grent lys fra lyskasteren skaper underlige fargede lys- og skyggestemninger i sngen og pa
elevene nar de er pa vei inn pa skolen.

In the winter darkness the red and green light from the floodlights casts strange shadows on the white
snow and also upon the pupils who walk through the light on their way into the building.
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VANNDIGG

Stord er en kystkommune, og skolen ligger i
naerheten av sjgen. Derfor var den undersjgiske
verdenen med det seige vannfylte, det som dryp-
per, renner og flyter, utgangspunktet for utsmyk-
kingen. Vanndigg bestar av 4 skulpturgrupper
plassert ved skolens inngangspartier. Hver
gruppe bestar av en "dryppende” lysskulptur og
en vannpyttaktig sitteform plassert rett under lys-
kjeglen. | foajeen er det et amfi hvor en rennende
bla form er lakkert direkte pa parketten.

WATERY

Stord is a coastal community where the school lies
near the sea. It is from here, this underwater world
with its heavy, watery weight which drips, runs and
flows that the starting point for the ideas behind
the commission is to be found. “Watery” consists

of four sculpture groups placed by the school’s two
entrances. Each group consists of a “dripping” sculp-
ture with lights and directly under this cone of light
is a seat shaped like a puddle. A flowing blue shape
has been directly lacquered onto the amphitheatre’s
parquet floor in the foyer. Lacquered metal, acryl on
wood.

Sagvag skule, Stord 2005
Konsulent: Marianne Berge
Brennlakkert rustfritt stal, sink, metalflakes i lakk
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MINNESTI e

Temaet for Minnesti er tatt fra naturressursene som ligger
til grunn for kommunens kultur og naering.

En linje skaret ut i skiferhellene, hvor objekter som har til-
knytning til bygda er fuget ned, fungerer som et sammen-
bindende element i utsmykkingen. Som en sti beveger seg
i landskapet, svinger linjen innom flere romlige elementer:
vertikale blagranne “vannfall”-linjer, og en skulpturell
“balplass”. Der kan man sitte og la seg hypnotisere av et
lyspunkt som rolig pulserer i ulike varme rgedgule toner.

| den bla sirkelen, som formmessig refererer til en unik
demningskonstruksjon i omradet, er det lagt inn varmeka-
bler slik at den er god a sitte pa ogsa i den kalde arstiden.

MEMORY LANE

The theme for Memory Lane is taken from the natural
resources which form the basis of the borough council’s cul-
ture, trade and industry.

Objects that have a connection to the community are embod-
ied in a narrow path which cuts into the slate flagstones. This
path functions as a unifying element in the artwork.

Like a track stretching into a landscape the path leads to
several spatial elements. The route goes past vertical blue-
green “waterfall” stripes and on towards a sculptural bonfire
rendezvous where one can sit and be hypnotized by a light
source which slowly pulsates in different warm, orange tones
The blue seating circle, which visually refers to a unique local
dam construction, is warmed by heating cables making it a
good place to sit during the cold winter months.

Minne Kultursenter, Aseral 2010
Konsulent: Tone Saastad
Foliert aluminium, LED lys, betong, stein, nedstgpte objekter
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SKISTJERNER

Inspirasjonen til utsmykkingen er ski som star
stukket ned i sngen, oppreiste og fargerike, nar
man tar en pust i bakken pa skituren. Lysene pa
kantineveggen glgder og pulserer intenst i ulike
farger pa meorke vinterdager. De danner stjerne-
tegnet Karlsvogna (Storebjgrn) og Nordstjerna.

SKISTARS

The inspiration for this sculpture comes from when
one takes a break during a skiing trip and is struck
by the sight of skis standing straight up in the snow,
tall and colourful, The lights on the canteen wall
pulsate and glow intensely in different colours
during the dark winter days. The composition of the
light installation is inspired by the position of the
stars found in the Plough in the Great Bear and also

the North Star.

Sandfallet ungdomsskole, Alta 2006
Konsulent: Sigfrid Hernes
Brennlakkert rustfritt stal, LED lys

Foto: Bjgrnar Johannsen
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Lysene pa kantineveggen skifter farge og kan sees fra omradet der “skiene ” er plassert.

The lights on the canteen wall change colour and can be seen from where the “skis” lean against the low wall.

25
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DETRETTEN TEGNENE

Vekten, Jomfruen, Laven, Krepsen, fra serien pa tretten tegn.

Temaet for denne installasjonen er ogsa hentet fra stjernehimmelen. Stjernetegnene, som vi kjenner
best fra astrologiens frodige symbolsprak, blir nesten helt ugjenkjennelige i astronomiens ngkterne
og tekniske sprak. Installasjonen tematiserer dette motsetningsforholdet mellom astronomi og
astrologi. De digitale lysene som ligger i overgangen mellom svart og gratt beskriver planetenes
vandring gjennom stjernetegnene.

Storrelse: Hvert tegn ca 100 x 140 cm
Lakkert aluminium, folie, LED lys

THE THIRTEEN SIGNS

A selection of four from the thirteen signs: Libra, Virgo, Leo and Cancer. Each approximately 100cm. x 140cm.
The theme for this art work is also taken from the celestial sky. The signs of the zodiac which are best known
from the lively use of symbols in astrology are almost unrecognizable when seen through the sober and tech-
nical eyes of astronomy. The installation illustrates this clash of interests between astronomy and astrology.
The digital lights which are placed in the transition zone between black and grey emphasize the movement of
the planets as they pass through the zodiac signs.

27



50 m.o.h.

Utsmykkingen tar utgangspunkt i skolens tilknyt-
ting til sjgen, og leker med kontrasten mellom
det frodige organiske livet i sjgen og de stramme
tekniske oljeinstallasjonene montert i Nordsjgen
utenfor Stavanger. Et dtte meter hoyt oljergr er
plassert sammen med flere organiske skulpturer
pa skoleplassen. Fargesterke vannorganismer flyter
rundt pa to store vegger ut mot skolegarden. En
glitrende sjagrenn linje gar som et sammenbin-
dende element gjennom utsmykkingen og fortel-
ler at skolen er plassert akkurat femti meter over
havet.

50m.s.l.

The idea for this commission is taken from the
school’s nearness to the sea. It plays with the contrast
between the fertile organic life in the sea and the strict
technical oil installations positioned in the North Sea
outside Stavanger. An eight metre tall drilling pipe,
together with several organic sculptures, has been
placed in the schoolyard. Brightly coloured water
organisms float upon and around two large walls
facing the schoolyard. A glittering sea-green line,
showing that the school lies exactly fifty metres above
sea level, is a coordinating element throughout the
design.

Byfjord Skole, Stavanger 2007
Konsulent: Sverre Skjold
Ulike metaller, folie, gummi, stein

Takk til Hydro Statoil for oljergret som er brukt i utsmykkingen
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ROGGBIF

Farge er utgangspunktet for utsmykkingen ROGGBIF.
Dette underlige ordet er for mange barn den forste
form for fargeteori de leerer. Ordet gjor det lett 3 huske
fargene i regnbuen. | engelskspraklige land blir fargene
ramset opp motsatt vei og blir til VIBGYOR.

Taket er malt i svarte og hvite trekantfelt, ytterpunk-
tene i valgrskalaen. Feltene forsterker baldakinens
karusellaktige uttrykk og gir en kontrast til formene
som henger ned fra taket - en for hver av regnbuens
farger.

Ved inngangsdgren henger en rustfri stalplate med
ordet ROGGBIF. Hver bokstav har fatt sin farge slik at
barna kan skjenne hva bokstavene star for.

VIGBYOR

Colour is the basis for the public commission VIGBYOR.
This strange word is for many children the first word they
learn in colour theory. The letters in the word make it easy
to remember the colours of the rainbow. In Norway, the
names of the colours are recited in the opposite way and
become ROGGBIF.

The ceiling consists of painted black and white triangu-
lar areas. Black and white are the extremes in the tonal
system. The triangles intensify the carousel like appear-
ance and are a contrast to the forms which hang down
from the roof — one for each colour of the rainbow.

A stainless steel sheet with the word ROGGBIF hangs by
the entrance.

Each letter has its own colour which makes it possible for
children to understand the meaning of the word.

Stange skole, Stange 2010
Konsulent: Aase Marie Brun
Foliert rustfritt stal, lakkert stalstreng
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SKILTFIGURER

Skiltmoduler i ulike utforminger har veert lekne
utgangspunkt for flere utsmykkinger i barneha-
ger. Noen er utformet etter avdelingenes navn og
fungerer som sprellemenn. Et annet skilt roterer i
vinden, slik at de to sidene tilsammen lager en for-
telling. Barna har ogsa vaert aktive i utformingen
av noen av skiltene.

SIGN FIGURES

Signs in different shapes are a playful starting point
for several sculptures. Some have been designed to
reflect the name of the building and some as jump-
ing jacks with cords that children can pull. One sign
rotates in the wind in such a way that the two sides
together create a story. The pupils have also par-
ticipated in the making of some of the signs. Foil on
aluminium.

Navneberget barnehage, Stange 2010
Konsulent: Aase Marie Brun

Varden og Bergeskogen barnehager, Larvik 2008
Konsulent: Ellen Rishovd

Sendre skogvei Barnehage, Bergen 2003

Foliert aluminium
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STEIN, SAKS, PAPIR

Fire roterende vindelementer utformet som hand-
bevegelser fra det velkjente spillet Stein, saks, papir,
er montert oppover bakken og inn pa skoleplas-
sen. Knyttet hdnd symboliserer stein, to sprikende
fingre, saks, og apen handflate, papir. Ved a lage
skulpturene slik at de roterer i vinden, oppstar det
er uforutsigbarhet i bevegelsene som tilsvarer den
som ligger innebygd i ellingens logikk.

STONE, SCISSORS, PAPER

Four rotating wind elements shaped as hand move-
ments from the well known children’s game of Stone,
Scissors and Paper are positioned on the hill and in the
schoolyard. The clenched fist symbolizes stone, two
fingers held apart are a pair of scissors and the palm
of the hand represents paper. Children use this “eenie,
meenie, miney moe” method on many occasions. By
making sculptures which rotate in the wind unex-
pected movement occurs and this corresponds to the
unanticipated elimination in the children’s game.

Tertnes skole, Bergen 2004
Konsulent: Sissel Lillebostad
Foliert aluminium

HOH |ed :0104
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ALDEBARAN

Skulpturene strekker seg i hgyden, og ferer blik-
ket opp mot himmelen. De kontrasterer byg-
ningsmassen som er lav og bakkeorientert.
Ulike himmelfenomener: et roterende stjerne-
skudd, en meteor og Saturn med ringer, svever
over de gule stjernene.

En brysom ventilasjonsvifte ble jobbet inn i
utsmykkingen ved a fargesettes intens bla og
ved 4 fa tilfert et markant parabollignende
objekt pa toppen. Viften ble slik omskapt til et
konstruktivt visuelt element, som sgker utover
etter signaler fra universets ukjente verdener.

ALDEBARAN

The sculptures stretch up, reaching to the sky, and
present a contrast to the low lying buildings. Dif-
ferent heavenly bodies, a rotating shooting star,

a meteor and Saturn with its rings, hover over the
yellow star chairs. An awkward ventilation fan is
incorporated into the commission by painting it an
intense blue and also by providing it with a pro-
nounced, parabolic object on the top. The fan thus
becomes transformed into a positive visual ele-
ment searching out in the distance for signals from
unknown worlds in the universe.

Gronli skole, Porsgrunn 2004
Konsulent: @ystein Selmer
Foliert aluminium, HPL plater, betong
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SMILEYS NATURELL

Smileys naturell jobber opp mot en
assosiativ billedverden hvor natur og
elektronikk krysser hverandre. De kjappe
elektroniske kommunikasjonssystemene
som finnes i dag, star i sterk kontrast til
naturens vegetative og langsomme livs-
prosesser.

Begge utgjer, hver pa sin mate, altomfat-
tende og fantastiske vekststrukturer

NATURAL SMILEYS

Natural Smileys show an associative world
of images in which nature and electron-
ics cross paths. They are a surrealistic link
between an increasing, extensive digital
reality and nature which is gradually
being pressed into second place.

The rapid communications system avail-
able today stands in strong contrast to
nature’s vegetative and lengthy processes.
Both constitute in their own way to a fan-
tastic, all-embracing structure of growth.

Trestammer, brennlakkert stal
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